Rings by Shawn Blusjacket. From clockwise: Rubetlite, holiow fosmed stering sitver/ 18k gold, Constantine coimn 18k gokd;
Moanstone, £5/18k; Peach moonstone hollow formed ss/18k ring: (centre] Tourmaline 18% granulated ring

RING CYCLE

BY DEXTER CIRILLO, Ph.0

Flewear ring by Veronica Benally, Sand-cast with hand stamped and fiat
channal inlay top. Orange spany oyster shell, sterling sibver round wire
and tubsing, Sleeping Beauty wrquoise, sugilite and laps lazuli
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ative Americans have treasured rings for at least two

millennia. The prehisioric Hohokam of sourth-central

Arizona Fashioned nings from shells, wing sandstone

files for decoration and carving. At Chaco Canyon in

MNew Mexic, the Ancestral Puello people crafred pol-
ished rings of jer with turguoise mosiie accents. Rings of bone, shale
and .|Il_:l”i|l.' alsi have been discovered in |'l!l-'|l-l'hl1-""l-' runs.

Traders firse introduced metals to Narive tribes, Fur traders dis-
eribusted metal ornaments wo tribes in exchange for pelis, introducing
new marterials and stvles inw Macive jewelry, The Spanish colonises
{1595 =1821) and later the Mexicans (1821-1846) introduced metals
into the Southwest, The Zuni and Navajo made their first rings of
copper and brass by melting down discarded pots and keteles, By the
15905, silverwork had spread chroughour the Southwest. The Brese
turquoise was set in a ting in abour 1880, and by the early 20ch
century it would become the stone of choice for Marive silversmiths,

Throughour the 20th century, increasingly sophisticated wals
and IJl,Ii.tI.H‘_'.' cquipment allowed jewelers o decorare rimgs with
besel-ser stones, channel inlay designs, cluster work and overlay par-
terns, Gald was introduced into Indian jewelry in the 19505, By the
1980%, materials in rings included opals, damonds and stones from
arcund the world.

Today, the explosion in technology is palpable in Narive jewelry,
Industrial and computer technology stand alongside casting and
stampwork as legitimare wols for jewelers o use, while the plethora
of materials spurs innovative designs. The following artists exemplify

exciting new directions mhking place in the ring cycle.
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VERONMNICA BEMALLY
“Um just a rarquoise girl,” exclaims Veronica Benally {Navajo), “Itsa
sign of wealth. It should be in everything!™ Also a fan of spiny vysier,
white shell and jet—rthe other colors of the four directions and four
sacred mountains of the Navajo—Benally began making jewelry
when she was 21 in 1993, "1 started by warching Ernest inlay,” she
says, referring o Ernest Benally, her husband and an award-winning
jeweler. “He raught me how 1o cut scone and inlay.” In 2000, she
began making jewelry under her own name in their Gallup studio,
Adept at channel inlay and mosaic, Benally prefers the raised
corn-roll inlay in which stones are individually cut and domed. In
2009, she wan Best of Show at the San Diego Muscum of Man
Indian Are Marker for 2 concha belt that was purchased by the
Uni\':'nil:r of San Diego, Also in 2009, she tlcgﬂrl Li:::.:igning A Sept-
rate line of jewelry for QVEC, Asked abou her goals, she savs, 1 want
to create a pachway for my kids and other aspiring artists o encour-

age them that everything is possible.”

Her jawalry can be sean at the Heard Museum, Phoenix; Meseum of Indian
Arts and Culture (MIAC), Santa Fe; Robert Dean Callection, Phoenix and
Jackson, Wyeming, Autry Museum of Western Heritage, Los Angeles; and
Cactus Wren Gallery, Mew Castle, Delaware, She also shows at the Santa
Fe Indian Market. Contact: 505/879-8418 or g-mail vhenally@ aol com.

SHAWN BLUEJACKET

Shawn Bluejacker (Shawnee) loves colored gemstones and miner-
als—Australian opals, Brazilian ronemalines and drusies with their
sparkly crystalline patterns, "l grew up around gorgeous specimens,”
she says, referring o the stones her father, a perroleum geologist,
brought home from his travels, When she was five, her farher's jab
ook the Family o New Zealand for seven years, where she grew up
amidst Maori, European and Polynesian culrares. “The real culeure
shock,” she recalls, “was rerurning wo Newport Beach for jumior high
school.” Bluejacker earned an associate of fine ares degree in fashion
1.|L'!ig|'| from the Brooks [Tnl]{'g{' of Design in 1986, Tn 1990, she
landed in Santa Fe with 2 scholarship o the Insrituee of American
Indian Ares (LATA), receiving an associare of Ane arts in metalsmith-
ingin 19492,

She cites her childhood in Mew Zealand and her love of Middle
Eastern antiquities ag major influences on her jewelry. Known for
her striking gemstones, Bluejacker adorns her jewelry with granula-
tion, 4 characreristic of Brzantine jewelry. She has exhibired ar the
prestigious Philadelphia Museum of At Crafr Show and been fea-
tured in Ornament niagazine and on the cover of Lapidary fournal,
amang many honors, Her jewelry is in the permanent collecrions of

the Heard and TALA,

Har jewelry is carrizd by Four Winds Gallary, Pittsburgh; Heard Museum,
Phaenix; Faust Gallery, Scottsdale, Arizona; Autry Museum of Western
Heritage, Los Angeles; Notional Museum of the American Indian [NMAI),
Wazhingtan, D.C.. and Museum of Contemporary Native Arts, Santa Fa.
She also shows at the Santa Fe Indian Market. Contact: www shawnblue-
jaekatjewalry com,

DAVID GAUSSOIN

Dravid Gaussoin (Picuns ["uch|anr|l.'nim"Ft:m'I|} made his first
picce of jewelry at eight, learning basic techniques from his mother,
Connie Tsosie Gaussoin, “She is my biggest inspiration,” he says,
“She has always encouraged me 1o follow my own path.” Born in
Santa Fe in 1975, Gaussoin pushes the limits of jewelry design and
metalsmithing w0 creare ulira-contemporary sculprural jewelry,
Egually ralenved ar fashion, he has mounted runway shows with his
brother Wayne Ner Gaussoin to showcase their wearable are jewelry,
In 2004, the Gaussoin family was included in Mafoe Couture 17
ar MIAC. Wirth a degree in business from the University of New
Mexico, Gaussoin also manages the family jewelry business. Besides
his many jewelry awards, he won a 2007 *40 Under 407 award from
New Mexico Businens Weekly,

Gaussoin has taughe jewelry ar TAIA, the Poch Arts Program
and Santa Fe Community College. His museum exhibitions include
Charging Hands (Muscum of Aris and Design) and Young fewelers
tHeard Museum), His jewelry is in the permanent collections of
the Heard, Museum of Ars and Design, MIAC and San Diego
Museum of Man.

His jewalry is available at MIAC, the Wheelwright Museum and Now
Mexico History Musoum, Sants Fo; Heard Museum, Phoenix; NMAIL New
York and Washington, D.C.; and Autry Musaum of Wastern Heritage, Los
Anpeles. He also shows at the Santa Fe Indian Markat. Contagt: www
1305ia-gaussain.com

“Star Trail® ring by David Gaussoin. 14k gold, wax cast, diamonds
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Left: Sterling silver ring inlayed with Mediterranean coral by Vemon Haskie. Right: Wright's Mountain Ring by Shana Hendren. Hollow ring with
Mokume-gane, sterling silver and 14k inlay with natural Wright's Mountain turquoise

VERNOM HASKIE

Since entering his first Santa Fe Indian Market in 1998, Vernon
Haskie {Mavajo) has consistently taken top honors for his jewelry.
In 19499, he received a SWAIA Fellowship, followed by two Best of
Show awards at the Heard Museum Guild Indian Fair & Markerin
2000 and 2007, In Santa Fe, he has won hve Best of Classihcations
in jewelry.

Largely self-taught, Haskic grew up watching his parents make
jewelry—his mather did inlay and his facher was a silversmith—but
he did not become a full-time jeweler uneil 1998, when he was 30,
Renowned for his diverse inlay styles, he says, 1 have four styles
that [ jump berween: overlay with cabochon stone settings, geomet-
ric destgns in channel inlay, figurative designs in mixed inlay, and
three-dimensional realistic designs. Haskic’s almost mathematical
approach o his designs refleces his academic background. He holds
a bachelor of science in biology from the University of Mew Mexico
and has raught math and science ar Diné College in Tsaile, Arizona.
In 2004, he was in Totemys fo ﬁr.l'(l.urmrr. mounted |'|:l|' the American
Muscum of Natural History, When he is not making jewelry,
Haskic raises sheep and horses on his faem in Lukachukai, Arzona,

where he grew up,

His jewelry is available at Waddall Trading Company, Scottsdale; and at
wwrw. leatagindianart. com. He also shows at the Santa Fe Indian Market,
Contact; 328/787-23481,
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SHANE HENDREN

Shane Hendren {Navajo) has a keen sense of family history: "I am
who | come from,” he says. Reared in a traditional Navajo t-:lmij}?.
Hendren' is also proud of his Chocaw and Comanche Cherokee
heritage. He cites his grandmorher’s non-bordered weavings as an
important infuence on the minimalism in his jewelry, At the same
time, he pushes the epvelope on tradition. “I had o fight against
preordained ideas abour Navajo jewelry,” he says,

Growing up in a ranching and rodeo family berween Nevada
and New Mexico, Hendren turned down college scholarships in
agriculrure ro enroll in museum management at IALA, graduating in
1991. His jewelry career hrgar: at 19, when he ok rn:m!.-.rni:hing:t
IALA from Lane Coulter. Skilled ar casting, fabrication and hollow
form, Hendren is noted for his use of mokume gane, the Japancse
process of laminating diverse metals to produce variegated patrerns,
In 1997, he received a bachelor of fine arts fram the University af
New Mexico, His honars include the 2007 Best of Show and Arrist
of the Year from the Indian Arts and Crafis Association. He is the
2010 president of LACA.

His jewelry s available at Cactus Wren Gallery, New Castle, Delnwars;
Wright's Indian Art, Albuquerque, New Maxico; River Trading Post, Santa
Fe, Scottsdale and Dundes, lllineis; Indian Craft Shop, Dapartmant of the
Interior, Washington, .C.; Dancing Bear Gallery, Evanston, llinois; Haard
Museum, Phaenix; and www.nowmexicocrestés com. He also shows ot
the Santa Fa Indian Market. Contact www.shanehendran.com.
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AMELIA JOE-CHANDLER

Amelia Joe-Chandler (Navajo) has alwayz looked to the land and
her Mavajo culture for inspiration. One of eleven children, she was
born in 1962 and grew up in a traditional family on the Navajo
Reservation near Newcomb, New Mexico. "My father is a medicine
man and sandpainter,” she says. "He raught mie 1o make sandpaine
ings when I was 10." When she was 11, she learaed basic jewelry skills
from her parents. By 16, she was supporting herself with sandpaine
ings made in an improvised studio ar the Bureau of Indian Affairs
boarding scheol she arended.

Joe-Chandler is noted for her sandstone inlay technique derived
from sandpaintings. She is also fond of placing unusial agates in
contemporary designs, °1 look for paintings in stones thae reflect the
beauty of the land.” she says. She holds a bachelor of science degree
inn art education from New Mexico Stare University and a masrer's
of science in art education with an emphasis in metabmithing and
jewelry design from Indiana Universiny, Among her popular designs
it the hogan ring, replete with miniarure furniture inside. In 20006,
TACA named her “Artist of the Year” She currently reaches middle-

school art in Corter, Colorada,

Her jgwelry can bo seen at the River Trading Post, Scottsdale, Santa Fe,
and East Dundee, Minois; Home and Away Gellery, Kennebunkport, Maine;
Haopi House Gallery, Grand Canyon; and the Museum of Morthern Arizona,
Flagstaff. She alsa shows at the Santa Fe Indian Market. Contact www.
smeliajpechandler.com,

KENNETH JOHNSON

“I like to keep my game up by fAnding new technology,” states
Kenneth Johnson  (Muscogee/Seminole), referring o his larest
experimentation with CAD/CAM rechnologics in his jewelry. Well
known for his intricate stamped and engraved designs based on his
seminole heritage, Johnson likes the freedom of *virtual stampwork.”
His penchant for technology comes naturally, Reared in Oklahoma,
Johnson attended the Univensity of Oklahoma o study mechanical
engineering. In 1988 he transferred to the University of Mew Mexico
to complete his studies. lnstead, he met Johnson Bobb, a Chocraw
metalsmich, and bepan a jewelry apprenticeship ar 21, |11.-|ic:'|1E Mew
Mexico his home.

A master metalsmith. Johnson works with pn:-:im:.*. metal coins
from around the world, Recently, he has added palladium 950 o his
cache of marerials. "It behaves like platinum, is cheaper than gold,
and weighs the same as silver,” he says. His many honors include 2
1997 SWATA Fellowship, 1999 Artist-in-Residence ar NMAT and
2 2005 “Most Creative Use of Stampwork”™ award ar the Sanwa Fe
Indian Marker. In 2010, he is once again a srudent, rhis time ar IATA
in studio ares.

His jewelry 15 available at www.kennothjohnson.com. He also shows at the
Ganta Fe Indian Market, Contact: www.kennethjohnson.com,
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Above: "Day and Night” double-sided nng/pendant by Amelia Joe-
Chandler, Fabrication, smithing, sandstons inlay techniques with sterling
silver, coral and natural sandstona. Below; “Woven Sun™ custom an-
niversary ring by Kenneth Johnson. 18k yellow gold, 679 Diamond 10tal
carat weight, hand {abricated, stamped and engraved, bead set males
dizmonds.
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Above: Contemparary, free-form ning by Jesses Monongya. 18k yellow
gold. sugilite, gaspeite, Acoma jet, lapis, oxbinod coval, Australian opal,
Lightning Ridge opal. Right: Ring by Emary Ohmsatte. 18k yellow and
white gold, Burmese ruby {43 prs.), Australian opal

JESSE MONONGYA

In December 2000, the Heard Museum opens a one-person show
for Jesse Monangya (Mavajo/Hopi), capping his long and distin-
guished career documented by Lois Sherr Dubin in fese Mononpya:
Chpal Bears and Lapis Skier, Born in 1952, Monongya grew up in the
Two Grey Hills repion of the Navajo Reservation with his adoptive
grandparenes, who imbued him wich knowledge of Navajo tradi-
tions and religion. In 1973, he moved o Scotsdale, where he lives
today, and mer his father, Preston Manongye, for the first time,
becoming his apprentice. In 1977, Monongya made his first inlaid
bear pendane, which would become a signature piece. Hy 1979 he
was included in the groundbreaking issue of Arizona Highway titled
“The New Look in lndian Jewelry,” He recalls, “Thart issue was the
turning point in Indian jewelry.”

A standard bearer of inlay, Meonongya's imagery includes the
MNavaje night sky Alled with conseellations, shooting stars, moons
and comers—all narural phenomena he experienced growing up at
Two Grey Hills. He has popularized opals in jewelry and refined
stone-on-stone inlay, His jewelry is in the permanent collections of
the Denver Are Museum, Heard Museum and NMAL His museum

exhibitions include f_'urrangmx Handi and Totems to -rl-l'rfi'fh?”q‘.

His jewelry can be seen a1 the Heard Museum and Santa Fe Indian mar-
kets. Contact: monongyedcox.nat.

EMERY OHMSATTE

Over the 27 years of his career, Emery Ohmsatte (Zuni Puchlo) has
become known for the elegant shapes and precise lapidary work in
his jewelry, which he modesily considers part of his Zuni DNA.
“The most amazing jewelry comes our of Zuni Mueblo with just the
simplest tools,” he says, discussing the realistic wildlife inlay of his
parents, Silas and Bessic Ohmsatre,

Eager 1o carn a lintle money during high school, he asked his
uncle Lynn Neumeyah w teach him jewelry. But his real motive-
tion 1o pursic jewelry came from an Indian-ar store in Scotusdale.

where he worked in sales from 1981 o 1983, "The most impaorgane
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decision | ever made was accepring that job,” he says. “They had

an in-house casting depariment. 1 learned about lose-wax casting,
and ir opened the door to ereate forms not possible with traditional
casting.” Largely self-raught, Ohmsatte creates designs inspired by
organic forms, architecture and jewelry From around the world,
as well as his Zuni culrure, His awards include a 1900 SWATA
Fellowship and Best of Division awards at the Santa Fe and Heard

Museum Indiin markets.

His jewelry can be seen ot the Heard Museum and Santa Fe Indian mar-
kets, Contaet: P.O. Box 1, Overgoard, A7 B5933; 92875354064,

ROBIN WAYNEE

When Robin Waynee (Saginaw Chippewa) was growing up in
Michigan, she did not envision becoming the first Native American
and resident New Mexican to win 2010 Saul Bell Design Award
in silver. *I was one of seven children,” she says, “My parents were
hoth creative people, but we moved a lotto find work.” That eniailed
a move from Michigan wo Norch Caroling and eventually to New
Mexico in 1993, when she was 22, Waynee learned jewelry-making
from her Fither, Robert Lone Eagle Waynee, a sculpror and wood-
worker. In 1998, she began an apprenticeship with Ryan Roberts, an
;||,¢,-|hl,l..~:'u1r|.1np_ jeweler and her furure husband "Wﬁ!’l\'.ll‘lp with my
hands comes easy, and | learned by sitting down ae the bench and
doing,” she says,

Waynee is noted for her unusual metal finishes, innovative stone
settings and use of fine gemstones, She says, "1 like the contrast of
patinated silver with colored gemstones like tourmalines, garmets,
sapphires, diamonds and untreated spinel (the ruby “imposter™).”
Most recently, Waynee has incorporated black pearls inw her inno-
vative jewelry. She has also added many awands [rom the Heard and

Santa Fe Indian markets 1o her prowing résume.

The Golden Eyein Santa Fe carries Waynee's jowalry, and she also hows
withe Santa Fa Indian Markst. Contact: www. robimsaynee.com.



LED YAZZIE

Born in 1940 ar Black Mesa, Arizona, Leo Yarzie (Mavijo) has been
making award-winning jewelry for more than 30 years ar his studio
in Flagstaff. Pare of the boarding-school generation, he artended
Chemawa Indian Schoel in Salem, Oregon and Forr Sill Indian
School in Lawton, Oklahoma, working summer jobs 1o support
himself, A traditional Navajo and member of the Mative American
Church, his path ro jewelry did not unfold aorilhe was in his Lite 205
and a student in sociology at Northern Arizona University. To meet
his requirements in art, he ook o metals course, winning his instruc-
toe's praise for his artistic ability. *lvwas che early 19705, when Indian
jewelry wag just taking off.” he recalls.

Yazzie soon dropped wocial work for jewelry inspired by his
Mavajo culture. *My erandmother, mother and aunt were all weav-
ers; e says. "A lor of my designs are Navajo rug designs.” Yarzie was
one of the first jewelers 1o poptilarice side inlay arodrnid che bezel of a
stone atd 1o combine multiple inlay technigoes in the same piece. He
is well known for using the best natural turquoise, of which Nevada

Blue spiderweb is his fivoriie.

His jawalry con be saen ot Garland’s Indion Jawalry, Sedona, Arzons;
Wright's Indian Art, Albuguergoes; and www. sedonaindisnjewelry.com. Ha
#lso shows &t tha Santo Fe Indien Market, Contact: 928/526-8247.

TAYMOND YAZZIE

When Haymond Yarsie (Navajo) entered his firse Santa Fe Indian
Market in 1997, he had been working for neardy three decades as
a jeweler, earning many awards over his carcer. He was only 14 in
1973 when he won Best of Show with Manuel Hoyungwa ar the
Gallup Inter-Tribal Ceremonial for a collaborative cancha belt. More
recently, he took home Best of Jewelry for a ring ar the 2010 Heard
Museum Indian Marker. “The aword opens doors for artists oo do
redlly great work i smaller pizces;” he says.

Oupe of 13 children, Yazzie grew up in a fmily of silversmiths in
s-one-room hogan south of Gallup, cight miles from where he lives
today. As a young boy, Yarzie apprenticed with his older brocher Lee
at Tanner's Indian Aris in Gallup, learning w cur cabachons, No
longer Lee's “little brother,” Yazzie has become famous for bis'abilicy
to cut stones in multiple shapes and 1o pura polish on the stone. no
mareer how small je i His museum exhibicions include Totems fo

Turguatse and Changing Haneds,

Yazno's work is available at www leotagindisnart.com and the Heard
Museum, He also shows ot the Santa Fe Indian Market. Contact: www.
yazrneindianart.com, -

Diexter Cirello, i author of Southwestern Indian Jewelry (Abterlle
Press. 1992) aned Southwestern Indian Jewelry: Crafting New Tradi-
tions (Rizzols Determationl, J008), dvinser of a 2008 New Mexico
Book Award. She bay a Ph.D. from the Gradiate Censer of the Ciry
Uiniversity of New York, She wears s ving by Leo Yaezié every diay. Con-

taer fer ar winw. dexeerciriiio com,
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From top: Ring by Robin Waynee, 18 goid and sterling silves with an
11.5mm Tahitian pearl, V51 diamonds and natural yeifow sapphires. Hand
madg, brushed qold, patinated siver. Opal, gold and siver ring by Leo
Yazzie with channel inlaid coral and opal sides. Ring by Raymond Yazzie
Sterling siver, Japanese saimon coral, Australian and Maxican opals,
Onvil Jack and Lona Mountain turquoise. 14k gold accants.
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