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JUST BRACELETS

racelets have been part of Natve jewelry at least since the prehistoric Hohokam
of southern Arizona fshioned some of the it wristwear out of Glycymeris
BY DEXTER CIRILLO, PH.O. shells almost 2,000 years ago, They gathered shells from the Gulf of California
for thear own use and for trade to the Anasaei and Mogollon peoples. The
Anasazh soon decorted the shell’s hubs with turguoise mosaics, launching a
rradirion of shell and wirquoise jewelry chat continues roday ar Santo Domingo Pueblo in
Mew Mexica,

. By the mid-18th and eardy 19¢h centuries, Native jewelers were making bracelets out of
hammered brass and rwisted copper wire, having acquired metals from Spanish explorers,
traders and pioneers. By the end of the 19th century, silversmithing had spread from the
Mavajo o the Zuni, Hopl and Rio Grande Pueblo eribes.

Braceler styles have run the gamut from the hand-hammered bracelers of the Navajo
First Phase jewelry (18681900} to works inlaid with multiple stones in abseract and pie-
varial designs. In the 19705, Chardes Loloma (Hopi) revolutionized Mative jewelry with
his 3-D “Height™ bracelers, introducing sculprural inlay inte jewelry, By placing stones ar
i"l_-'.H-“l rigghr u.uglu;\. to their metal base 1o mirror the m|.|.g|‘1 :upngruphy ol the Southwest,
Loloma inaugurared the CONEMPOTArY 14 of Mative jewelry.

In the 215t cenrury, Native bracelet sevles are myriad. The metal is the medium, tex-
tured by rufa casting ar stamped with geometric patterns. On curved planes, jewelers depict
puchlos, ceremonial dances and the humblest of insects. Saphisticated Lipidary equipmen

Opposite: Jody Sue Lazar waars allows artists toorell stories in stone, Marerials come from the warld over, yielding countless
bracelets {iop to botiom) by Aichard Chavez

{San Felipe Pueblol, Michael *NaNa Ping” Garcia

color combinacions, From classic w M:ufpluu] xt}'lr;. contemporary Mative _jcwclcn crafr

bracelers thar reflect their personal and culmural experiences,

g

(Pascua Yagus) and Cheyenne Haris (Navaja/ : i i . o B
Merihern Cheyenne). Necklacs by Cheyenne The following pages feature notable anists offering exciting innovations within the genre -
Hasris. Jawelry courtasy of Faust Gallery aof bracelers. -‘1
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42 wATIvVE PEOPLES

KERI ATAUMBI

Keri Avaumbi (Kiowa) is a conceprual ardist who brings the full range of her life cxpreri

ence 1o her jewelry. Born an the Wind River Reservation in Wyoming im 1971, she grew
i in g multiculoral and areistic environment, meeting different eribes ar her mother's
trading post and learning about meralwork from her Father, a renowned sculpeor. In
1991 she maved to Santa Fe, carning a degree from the Institure of American Indian
Artsin 1996 and o BFA in painting from the College of Santa Fe in 2003, Berween hee
srudies, she punucd her |1;w.':n|1 for landscape i:.llllu’[lllll.i. 1|.-:w:|npill-t_-, a succéssful busi-
ness that would later influence her jewelry designs. “I'm fascinated with nature,” she
says. "Focusing on other species instruces one in life” In 2000 Araumbi began 111.|king
wearible art jewelry inspired by the narural world and her Kiowa heritage. Her work
has been featured in exhibitions including Conremporiary ferveders at the Heard Muscum

in Phoeni in 2007,

Ataumbl is reprasented by Shiprock Trading Company and the 1A1A Museum Shaop in Santa Fa;
the Heard Museum Shop, Phoenbe and Four Winds Gallery in Pittsburgh. She also shows st the
Santa Fe Indian Market. Contact: 505/690-5875 or e-mail ataumbi@earthiink.net

AARON BROKESHOULDER

Aaron Brokeshoulder (Choctaw/Shawnee/Sante Domingo Puebla) was barely 10 when
he began learning silversmithing techniques from his father, Lorenzo B. Coriz. Pare
of an extended family of jewelers at Sante Domingo Pucblo, Coriz had studied ar the
Insticure of American Indian Ares from 1965 1o 1968 with Charles Loloma, later pass-
ing his knowledge on to his son. After graduating from the Santa Fe Indian School in
1991 and taking arvand business courses ar Albugquergque Technical Vocarional Institute
fram 199 to 1993, Brokeshoulder bepan his career making fashion jewelry, such as car
cuflts and medicine-wheel hair ties. He soon developed his signature siyle of embed-
ding hand-cur beads within grooved channels in his jewelry, Based in Albuguerque, the

H-year-old artist alternates beeween his Pueblo and Plains heritage for his themes,

Brokashoulder has wan many mwards and shows his jewalry at annual regional Indian mar-
kots, including the Eiteljorg Museum Indian Market and Festival in Indianapolis, the Red Earth
Fastival, Oklahoma City; the Heard Museum, Phoenix; and Native Treasures and the Santa Fa
Indian Market, Santa Fa. Contact: www.abrokeshoulder.com

TERRENCE CAMPBELL

lerrence Camphell (Tahlran) was born in Prince Ruperr, British Columbia, in 1956.
Before |11u\'i|1g into jew |.'|!:|.' in his 20x, he was a |uiI!iI!rr and a wood carver, 1|||I|.|f.'JI'l_|.,'|
with several master carvers, including his sister, Dale Campbell. In 1991, the siblings
raveled to Hong Kong as part of a Canadian festival 1o exhibit their art and o raise 2
A0-font tatem pole they had carved. The designs thar Campbell carved in wood trans-
lated easily to his silver and gold jewelry. In 2002 he moved w che Southwest, where he
studned euifi ¢ .|-\.ri|1!_-| wirh Ric Charlie (Navajo) and lived for several years on the Mavajo
Reservation, “That experience defimitely influenced my jewelry design a lor,” he says.
“The Tahlan and the MNavajo are both Athabascan-speaking wibes, and | feel a real
kinship with the Navajo.” While his designs are rooted in his heritage, Campbell is the

farst Marthwest Coast jeweler to cirve and cast in wufa,

Campbells jewelry can be seen at Faust Gallery and Waddell Trading Company in Scottsdale,
Arizona, Contact: 520/233-2132

Frorn togr *bon and Magnat Beatla Coff by Ken Ataumbi, ron, 24k goid, earth magnets, conflct fres dsa-
minnds, oo diped storking siver "Links 1o tha Past” by Aaron Brokeshaulder, Stering silver, Maditeranean
coral 55 % 2°. "Raven Bracolot” by Terence Campbell. Tuln cast, coral and tumunise




RICHARD CHAVEZ

Owver the four decades of his career, Richard Chaver (San Felipe Mucblo) has intro-
duced a paintérly sevle imn Sourhwestern Indian jewelry, He is well known for his
minimalist approach o design. He uses only three wo four colors in a given piece, and
his shapes reflece the clean lines of Scandinavian design—principles of “less is mare”
that he absorbed during his architectural studies ar the University of New Mexico in
the 19705, Chaver urned 1o jewelry in 1975 and taughe himself silversmithing by read-
ing frdian Stlversmiching by W, Ben Hunr, Like the fine writing pens he collecrs, the
h-year-old Chaves prizes good design and excellent construction. *1f vou make some-
thing.” he savs, “"vou have to do quality wark.” His museum exhibitions include Torem
to Turguodie (American Musenm of Natuyral History) and Changing Heonds [ (Muscum
of Ares and t}i,'.\i[:'u'l:l.

His work is carried ot Shiprock Trading Company and through Martha Hopkins Streuver in Sants
Fe; at Waddet! Trading Co. in Scottsdale; and Four Winds Gallery in Pittsburgh, He also shows at
the Santa Fe Indian Market. Contact: ric@chavezstudio,com

THOMAS CURTIS, SR.

Thomas Cureis, Sr. (Diné) has lived in the remote area of Dilkon. Arivona on the
Navajo Reservation his entire life—a stone’s throw from White Cone, where he was
born in 1942, Reared in a traditional way, Curtis grew up watching his grand fachers
forge jewelry in the old sevle, By age 12 he was making his own jewelry. “When | giew
up, there were only dirt roads,” he says. “We traveled with a wagon and harses.” From
his uncle who ropaired the wagons, Curtis learned blacksmithing techniques and how
o make his own tools and stamps. Well known for his menculous stampwork: that has
won him many awards over his long career, Curtis says, “Every day, 1 ook from the
ground 1o the sky and From right 1o lefi. | look at the natural world—ithe plants, birds,
clouds and sky—For my designs.”

Curtis’ work is carried ot Sedona Indien Jowelry and Garland's Indian Jowalry in Sadona,
Arizana; and Packards and Shiprock Trading Company in Santa Fa. He also shows ot the Santa
Fa Indian Market. Contact: 928/657-3317

From top: Bracels by Richard Chavaz. 18K white gofd bracelst with Edwards bisck jdn, white jade
ared red coral, 17w, Bracelet by Thomas Curtis, Se
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MARIAN DENIPAH &
STEVE WIKVIYA LARANCE

Marian Denipah (NavajolSan Juan Pueblo) and Srteve Wikviya LaRance (Hopi/
Assinihoine) ares bushand-and-wife ream who dig theirown tufa on che Hopi Reservarion
for their clegant contemporary jewelry. Denipah holds 2 BFA in painting amd photogra-
i1||:|.' from Morchern Arzond University. She l'u.'g:l-i'l making jewelry in her 30x, when she
and LaRance moved to Flagstaff, Arizona in 1990, There she shared a studio with Ric
Charlie and studied tufa casting with him. LaRance, who learned wraditional Hopi ares
from his grandfather ar Moenkopi, began his career as 4 sculptor in ma rhle wnd alabas-
ter, An arts consultant, be siudied political saence and business at NALL Their recent
jewelry inc OFPOTIEes Tahitian |1ur|s anl BEMSTONCS (0 tufa. In 2008 they demonstrared

ruka ¢ asting ar the Peabody Essex Museum in Salem, Massachuseris,

In Arizong, their jewalry is carried by the Heard Museum, Phoanix; the Museum of Northern
Arizona, Flagstaft; Fausi Gallery, Scottsdele; snd Garland's, Sedona. Gatharing Tribes in
Berkeley, Calilornis and Shigrock Trading Company, Santa Fe, also carry their work. Thoy
also show at the Santa Fe Indian Markel. Contact: 928/607-5127 or a-mail difineartiaol. com

MICHAEL "NANA PING" GARCIA

Throughout his life, Michael “NaMa Ping” Garcia (Pascua Yagui) has had a dual career
av 2 jeweler and 1 businessman. A third-generation jeweler, hie began making jewelry
at age 14, helping two uncles with piccework for traders, By his 205, Garca had mas-
tered the hasics and moved from Arizona o Albuquerque. With 2 business degree from
the University of New Mexico. he opened two successful offser printing companies in
1977, ang at Mambe Puebbe, his wife's oribe, and the other in Sana Fe. He recesved his
Lewa name NaMa Ping, which means "Aspen Mountain,” from his wife's grandFacher,
Since 1991, Garcia has been a full-time artist with an inrernational following, making
frequent toips o Australia, Japan and other toreign shores, He is known for his bev-
eled comemporary inlay and the high quality of stones he uses, An advocate far the
arts, Garcia was recenthy elected president of the board of the Indian Ares and Crafis
Association (2009-2011).

His jewelry is available at Packards in Santa Fe and Garland's in Sedona. He alse shows st the
Santa Fa Indian Market. Contact: S05/603-4148 or 0-mail nanaping@aal.com

ROBERT GRESS

Robert Gress (Crow), known as Buifalo Man o his relatives, grew up ina family of
bead workers on the Crow Beservarion in Montana, In 1983, after studying ar Montana
Srate Lniversity, lie maowved eor Santa Fe ro study ar the Insticie of Amencan Indian Arts,
receiving his associate’s degree in 1987 in two- and three-dimensional are. Av TALA he
taok 3 jewselry clas with noted jewelry histarian Millard 1. Holbrook, who encouraged
him o rranslate the geomerric and colorful designs of Crow beadwork into jewelry,
Adepr ar multiple inlay rechniques, Gress creates contemporary mosaic jeweley that has
parmered muny awards in the Southwest and in his native Montana. Tn 20006, his jow-
elry was included in the Museum of Arts and Design's exhibition Changing Hands 11,
An advocate for reviving tradirional Crow arr, the dd-year-old Gress rerurms frequently
o Montana, where his current project is building art studios for Crow children,

His jewelry con be saon &t 1ALA'S Museum shop in Santa Fe and &8t weiacnativeart.com. He also
shows at the Santa Fe Indisn Market. Contact: 505/929-4022 or a-mail medicinetad@hotman com

From 1og; “Pushbo Fambow Brocetet” by Steve Wikviya LaRance and Marian Damipah. Tida cast st with tue
qunize; red corsl, pink coral, mother of pea shell, lapis, suplite and gaspiate. Bracalst by Michasl "Nahz
Fing" Gareia, 1k qokd boval endasd with natural Mediteranaan coral end sugifite from South Africa. Bracelet
Iy Robert Gress. Sterling sitver, tpis lamli; sugilite, tumumse, coral, chrisipraise, buffalo harn. 157w




CHEYENNE HARRIS

A fourth-generation Jeweler, Chevenne Harris (Navajo/Northern Chevenne) recalls
entalling in jewelry and I!I'If."t-lj.'\-llijlhili;.'. ar Marthern Arizona University armed with
toads from her mother, grandfither and greac-grandfather. *1 inherieed traditional
Wavajo teachings and silversmiching techniques from all of them.” she savs. From her
father's Northern Cheyenne family in Lame Deer, Montana, she learned anather world-
view. After graduating in 1987, Harris caughe at the Institute of American Indian Ars
bor 3 year before taking graduate courses in archirecoure and inrerior design at Arizona
State University and Later enrolling in a4 MFA program in artisanry/metalsmithing ae
the University of Massachuserts in North Daremouth. The recipient of a fellowship
from the Southwestern Association for Indian Arrs in Santa Fe in 1994 and three grants
from the Havstick Mountain School of Crafrs in Deer ldle, Maine, Harris is renowned
tor her contemporary designs and mastery of metals, "My work is a reflection of radi-
rional and non-traditional expericnces and rechnigues. | continually ory to expand the

definition of Native American are,” she v,

Her jewslry is ovoilablo at Fawst Gallery, Scottsdale, and Lovetts Gallery, Tulsa, Okiahama. She
alsa shows at the Santa Fe Indian Market, Contact: Faust Gallery, 480/946-6345

DUANE MAKTIMA

Dhring his studies ar Northern Arizona University in the 19705, Duane Makrima
(Hopi/Laguna Pucblo) also interned ar the Musewm of Northorm Arizona, where he met
a docent from Denmark. “She had an extensive collection of exquisite CONICTPATyY
jewelry from Scandinavia,” he recalls, Through their friendship, Makrima developed an
appreciation for the pure lines of Scandinavian design, an aesthetic that has informed
his jewelry for three decades, He also explored the musenm's vast Native American art
collections; beginning a ifelong study of his own Hopi and Laguna Pucblo cultures,
Fallowing his graduation in 1982, Makeima moved 1o New Mexico. A master metal-
smith, he has been ar the forefrone of rechnical innovations in the jewelry field, such as
hollow-forming and the hydraulic press, interpreting cultural motifs in highly sophis-
ticated jewelry. Among many awaeds, he received the Distinguished Alumni Award
From NAL in 1990, His muscum exhibitions include the American Museum of Narural
History's 2004 Torems to Thrguaise.

Maktima's jowolry can be seen at Garland's in Sedona and Bahti Indian Arts in Tuzson, Arizona,
and ania Fo. He also shows at the Santa Fe Indian Markel. Contact: www duansmaktima.com

Fram 1ap: Bracedet by Cheyenne Hams, 14k gold, 1/3-karat damand, bigh-grade Momnct turguoize, Brace
bt by Disane Maktema: Sterling silie and 10k gobd spplique, infaid with stongs, techaique hollow {ormed
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KEN ROMERO

In 1994, Ken Romero (Taos PachlofLaguna Pucblo) developed his Pueblo Design
Lenlay®, for which he is well known. He cuts and polishes dogzens of scones, inlaying them
in 2 chanmel at different angles ro resemble a pucblo. “Aldhough 1 lve im Albuquenque,”
Romero says. “1 come feom both Laguna and Taos. | feel very secure because | always
have 2 home 1o o w, My village scenes are abour Bmily.” Romers tuened 1o jewelry
when he was 29, in 1985, Prior to thar, he studied painting, receiving degrees from the
Institure of American Indian Args in 1977 and the California College of the Ars in
19749, OF his shift to jewelry, he says, " Inlay jewelry is wearable are. | like thar parr of me
is going out into the world.” Included in the museum exhibicons Tarem o Targonise,
Changing Hands { and Puebie 30, Romero’s jewelry is on permanent display ac the
Indian Pucblo Cultural Cenrer (www.indianpuchlo.orng).

Homera's wark can ba sean ot Wright's Indian Art, Albugquerque; and Tony Reyna Indian Shop,
Taos Pueblo, 575/758-3835. He also shows at the Santa Fo Indian Market, Contact: ken-
romara 0@ comeast.not

LYNDON TSOSIE

For Lyndon Tsosie (Navajol, jewelry is inseparable from sculprure. "When | create a
prece of jewelry,” he says, “1 think abour how it would look sitting on a table.” Born in
Fr. Dehance, Arizona, in 19685, Taosie stadied jewelry with Tommy Jackson {MNavajo)
ar Tohatcht High School, New Mexico. Following graduation, he worked for a jew-
elry manufacruning company in Gallup before wholesaling his own designs i 1990,
Acknowledging the influence of Hopi jewelers Charles Loloma and Verma Nequatewa,
whose work he first saw in the book Seutbwesrern fudian fewelry, Tsosie vaded in a
stereo system an 1994 for a lapidary machine and began reaching himsell stonecurting,

“1 never knew Indian jewelry could look like thar,” he recalls, Today, Tsosie i an award-

WITITHITIE jeweler, renowmned as well for his fabricared silver and j_.".IJM viessels ill-ltit‘il-ll:]}'

inlaid wich semi-precious stones. Asked abour his ultimare goal, Tsosie admies he would
bowvie s make a box for England's roval Bmily,

Waddell Trading Company in Scottsdale and Urban Spirit Gallary m Mew York City carry Tsosie's
work, He also shows et the Santa Fe Indian Market, Contoct: 505/873-0413 =

Dexceer Cirillo w anfar qf'.‘imrf.irriﬂr.itrm .f-'rrfr'.m_!rﬂ'rfi}' {Abbewille Pres, 1992) and South-
western Inetian fewelry: Craftng New Traditions (Rizeoli Internacional, 2008), among
wiattry publications. She bolds a PhoD) from ohe Ciey Universizy af New York Ciraduare
Cenver, This i ber fivse article for Natsve Peoples, Comtacr: swwnsdextercirillo,com,




Jody Sue Ladao wears: bracelhats (left 1o right) by
Machae! "Mal# Fing” Garoia, Terronce Campbsll and
Sfeve ‘l. 'rlflllFllll Oppasna, tog: “Galdan Ma
s 0f Aspen al Son Geronimo Feast Day at Tao
P -~!:'.~' by Keen Romaro. 1Bk gold r.-1|":|:-.'l:|r||'.|-'!lirlr
o rad coral and Sleaig Beauty lunguorss. Brace
let by Lyndon Tsosse Tula cast and sheet steding
el ifa cast and sheet 18k godd, Morh Amencan
||‘r||' 5, Charotite and sbony




